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DISCURS IDENTITAR, CINEMA SI IDEOLOGIE iN ROMANIA COMUNISTA
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Dezvoltarea cinematografiei si a televiziunii intr-un moment in care intraga viata sociald era extrem de controlata
transforma inclusiv filmul istoric intr-o sursa documentara, chiar daca deseori discutabild in ceea ce priveste prezentarea
adevarului. Propaganda totalitard a generat o distorsionare extrema a acestui tip de sursa istorica. In peisajul cinemato-
grafic romanesc, cu foarte putine exceptii, productiile de film si de televiziune au distorsionat in diferite grade realitatile
prezentate. In Romania, ca si in alte state totalitare, atat productiile de fictiune, cat si cele documentare pot fi folosite ca
sursa istorica pentru reconstituirea trecutului, dar numai in anumite conditii. De fapt, urmarind filmul istoric produs in
Roménia in anii regimului communist, putem constata cele mai fine accente ale cenzurii existente in Romaénia vremii.

Studiul urmareste cateva accente ideologice surprinse in evolutia filmului istoric roméanesc in timpul regimului co-
munist, o perioada extrem de interesantd si adesea favorabild pentru aceastd categorie de filme. Ceea ce se poate constata
este existenta unui teribil control politic si ideologic in contextul in care rezultatul trebuia sa reflecte punctul de vedere
oficial asupra trecutului.

Noile realitati romanesti favorizate de evenimentele din 23 august 1944 au avut consecinte negative asupra cinematografiei
romanesti. Impreuni cu alte zone din viata romaneasca, cinematografia a suferit mai multe transformari pentru a se con-
forma noii fizionomii a Romaniei.
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DERIVING THROUGH HISTORY.
IDENTITY, CINEMA AND IDEOLOGY DISCOURSE IN COMMUNIST ROMANIA

The development of the cinema and television at a time when all social dimensions were severely controlled turns the
film into a historical source, often questionable in terms of presenting the truth. The totalitarian propaganda did nothing
but to distort to the extreme this type of historical source and to render it unusable. With very few exceptions, film and
television productions distorted in varying degrees the presented realities. In Romania, as in other totalitarian states,
both fiction and the documentary films were used as a historical source only on certain conditions. In fact, observing the
film production, one can see how they were marked by the evolution of the regime’s censorship and political emphasis.

Next we shall try to follow the evolution of the Romanian historical film during the communist regime, an extremely
interesting and often favourable period for this category of films, through the ideological intrusion of the communist
regime in this area and the way the communist regime interfered in this type of film production.

The new Romanian new realities favoured by the events of 23 August, 1944 had negative consequences on the
Romanian cinema. Along with other areas of the Romanian life, the cinema underwent several transformations as to
comply with Romania’s new physiognomy.
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